2 FE7—ENL TSUKUBA CENTER BUILDING

e RIRBFAMRMNEEITH location/ Ibaraki Prefecture

BEE FE - BHEHLH owner/ Housing and Urban Development Corporation

BREHE MASHBEBHRT MU T architects/ Arata Isozaki and Associates

HIE FHEZIMEASH contractors/ Toda Construction Co., Ltd.
REERZIHKASH Tobishima Construction Co., Ltd.
AARBEHASH Ohki Construction Co., Ltd.
MARENASH Kabuki Construction Co., Ltd.

“BR#A58% 3 A31H completion date/ March, 1983

—FubhTatiiesas AlERT VRSB (above) View of the forum and the hotel wing. (right) Hotel wing.
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Rrvub—RAhihHT VRO #7488  (above) Hotel lobby. (left) Exterior walls of the street side.
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(top) Foyer of the main ba

nquet room. (above) Main

banquet room.
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REVIEW

This new center building is an important arbiter of urban
form guidance in Tsukuba Science City, a national-scale
project intended to point the way for the city of the
twenty-first century. The design of the building does more
than skillfully deal with the various conditions imposed on
the project: it foresees future developments and attempts
to make visible things that still remain concealed. For
instance, although at present there are few automobiles at
Tsukuba, the architect has foreseen a time when auto-
motive traffic will increase and has taken this into con-
sideration in the design of the base section of the building.
It seems highly likely that the two huge horizontal molding
(one 80 and the other 140 meters long) and the large scale,
in which one level has the height of two normal stories,
evolve from considerations of automobile speeds. In adopt-
ing this stance, the designer has pointed out things the
Modernist architects overlooked and has made preparations
for the development of a new kind of cityscape that will
evolve when, in the future, buildings concentrate in this
region.

In dealing with forecast increases in pedestrian traffic,
the designer has created an urban plaza on the level of an
overbridge. Harmonizing the base of the building with the
height of the human body enables pedestrians to enjoy the
wide array of metaphorical statements included in the
architectural design as they stroll along. The enjoyment on
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the faces of young people using this plaza proves how
evocative these metaphoric symbols are. For it to become
a microcosm in which human beings congregate, a space
like this must give the impression of being, not a designated
exterior zone, but a room. Since the designs of the build-
ings that will be built on the now empty lots around it will
determine the success or failure of the center, it is to be
hoped that suitable guidance will be given to the planners.

The Tsukuba Center building employs a vocabulary of
the impromptu, ambiguity, drama, and the street not
seen in earlier Modern Architecture. One of its most note-
worthy features is the way it stimulates freedom and
diversity of form by quoting beautiful elements in a way
that transcends time and region. Instead of being assemblies
of cliché, the quotations are transformed and sublimated
wittily for the sake of abundant variety. The success he
has had in this endeavor indicates the architect’s extra-
ordinary abilities. Aesthetic and emotional excellence make
the center building an important starting point for Post-
modernism.

The building would have been impossible without the
designer’s rich imagination, knowledge, and dedication. The
client, who understood the designer’s intentions, was a
major driving force. His generosity and the efforts of the
contractors deserve high praise, as does the courage of the
architect, who challenged the unknown.
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