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Tokyo Church of Christ

et R G XE » & 1-30-17 Location,”Shibuya-ku, Tokyo
BEL /HEYTYRFOHE Owner,/Tokyo Church of Christ
HETE A SHERSETEEER Architects,/Maki and Associates
WIE /SRRt IHEE Contractor,” Takenaka Corporation
#%T 1995598 Completion Date,”Sep. 1995

AHE : #EAIESE  right: Night view of the west side.

FRSME  FSE O LFE Y R0E HISMERLTWS
Western facade. The church is set back 15m from the front boulevard to make way for future street-width expansion.
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SATHEBAFENRS ) —>
Double glazing screen reflecting the evening twilight.

fL#F=#E Side view of the Main Hall.

FIEZIEE F700AIAETES Interior front view of the Main Hall (chapel) with about 700 seats. 2 BEALEE ORI 1T The second-floor foyer in front of the Main Hall.
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The original Tokyo Church of Christ was a wood-construc-
tion church built in 1949 at the present location in the
Tomigaya district of Shibuya Ward by a missionary dispat-
ched by General MacArthur to provide spiritual support to the
Japanese in the period of reconstruction after the war. It was
long known to worshipers as the “Church at Yoyogi Ha-
chiman.” A project to widen the road in front of the church
reduced the size of the site, and the church was rebuilt 47 years
after it was first constructed.

The street to the west (i.e. in front) of the site is one of the
most heavily trafficked arteries in Tokyo, and a “category |
residential district” is to the east of the site. The siting and
spatial organization of the church had to take into account
several unfavorable conditions, namely the traffic noise, the
western exposure and a regulation restricting the shadow that
may be cast on areas to the east of the site. Besides the lobby
and lounge, small rooms such as the administration room and
meeting room are on the first floor, and the chapel, a large
space with 700 seats, is on the second floor and directly
expressed on the building exterior. The translucent glass wall,
which occupies a prominent place in the west elevation, and
the exposed concrete wall on the north and south sides possess
a crisp, decorous quality absent in the disorderly cityscape
around the church. The exterior does not conform to the usual
image of a church. Instead, it is an expression, filtered through
the architect’s sensibility, of the client’s wish for a bright,
modern design that is as unmonumental as possible.

It is the client’s belief that a church is a large house where
family members gather and that the presence of the church is
internalized through everyday use. For that reason, the needs
of users have been carefully taken into account. There are
rooms for infants and children, and a cubicle for mothers with
children facing the chapel. The interior spaces are clearly
defined and tranquil, and the delicate details bring out the
material quality of concrete and birch. Traditional Japanese
spaces dre evoked. The sequence of spaces from the lobby to
the foyer lifts one’s spirit and culminates in the chapel. The
chapel, which is ten meters high, is filled with a soft light that
is like light filtered by shoji screens. It has a purity that is
bracing. The so-called “Wall of Light” behind the stage is an
ingenious crystallization of technology and design. Both sides
of the structural Vierendeel truss are covered with double
glazing with a ceramic pattern and an inner layer of ceramic
tissue. The air space between the pair of double glazing is used
as a return chamber for the air conditioning system. This
feature diminishes the heat load from the western sun and
creates a space of prayer, cut off from the noise of traffic and
filled with quiet light. All decisions concerning important
aspects of the building for example, the construction work
on the exposed concrete shaped with cedar forms and the all
-welded truss hidden by the curtain wall were made after
studying mock-ups on the site.

The ideals of the client have been expressed in a building
full of warmth and humanity. The architect’s fine sensibility,
backed by the delicate use of technology, has produced a
persuasive contemporary example of religious architecture.
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